THE DIFFUSION OF OPERAS ACROSS EUROPE 1775-1833

RICHARD BRATH, UNCHARTED SOFTWARE. Interactive version: https://codepen.io/Rbrath/full/ZEoYepb
Operas associated with a composer started to spread across Europe in the late 1700's and early 1800's, based on data from Répertoire International des Sources Musicales (RISM); and conditions benefitting this dissemination may have been established earlier, such as composer movement.

OVERVIEWY and INSIGHTS

The large graph visualization is essentially organized by time horizontally and opera vertically.

CRITICAL ANALYSIS

Visualizations, including graph visualization, should
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